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THE ARTISTS

Dorota Gaweda & Eghé Kulbokaité are an artist duo based in

Basel. They engage in various forms of artistic creation, such

as performance, sculpture, photography, painting, and videa,
drawing inspiration from everyday objects of their childhoods
in Poland and Lithuania. For their work Yield, they reinterpreted
a popular design for cosmetic mirrors once widely used in

the former Eastern Bloc countries. The original flower-shaped

design is transformed through the use of aluminum casts
that are three times larger than the original, resulting in an

aesthetic more evecative of technalogy than stereotypical

imagery of Soviet daily life. This playful and pop reduction

domeasticates the form of the flower, presenting itin a mate-
riality more closely associated with technical devices. The
mirror's maving blossom, directed at those who enter, serves
as a metaphorical surveillance camera, symbolizing both

hurnan domination over natura and mechanisms of observa-
tion and control,

Alicja Kwade lives and works in Berlin. She Is known for her
multidisciplinary exploration of the nature of reality and percep-
tion. Her work spans sculpture, installation, video, and pho-
tography, often incorporating the alchemical properties of ma-
terials to question our understanding of the world, Through the
use of double-sided mirrors and natural objects. fn Blur creates
llusionary cbjects by suparimposing reality and appearance,
defying the viewer's perception of their surroundings and em-
phasizing the subjectivity of reality. Similarly, Big Be-Hide in-
vestigates the interplay between “being” and *hiding.” Using a

two-sided mirror, the work presents a natural stone and its
aluminum cast replica on either side, creating a perfect overlap

in reflection that is both reassuring and unsettling. Kwade's
multifaceted practice offers a poetic and thought-provoking

exploration of the world and our perception of it.

Erin Calla Watson is a Los Angeles-based artist, whose wark

explores the psycho-sexual charge of rooms through various
fields, including visual art, literature, philosophy, and psycho-
analysis. Inher series of 30 renderings, she appropriates pri-
vate spaces shared on online manasphere platforms and in-
serts cultural icons such as Harley Quinn, Britney Spears, and

John Wayne te highlight and disrupt the weapanization of
atfect. Basad on a photograph of an untidy and ambiguous
bedroom, her work creates a dreamscape where reprassed

desires are expressed, and memories, whether reliable or
unreliabie, float across the surface. CallaWalson's images act

as architectural models imbued with emotive psychic reso-
nances, challenging conventions and control.

Berlin-based Hannah Sophie Dunkelberg’s practice pushes
against sculpture's stability, Her recent wall-reliets feature
plants, abatract marks, and decorative patterns that trans-
late traditional artisanal methods into contemporary, digital-
seeming imagery. Through a variety of techniques like draw-
ing, wood carving, vacuum forming, plastic melding, and car

lacquering, Dunkelberg merges sesthetics from familiar con-
gumer materials with the seductive status of the art object.
With thess unconventional combinations of techniques, the
Based in London, Anish Kapoor s a ploneer in contemporary wall-relisfs destabilize the relationship between process and
sculpture who has redefined the genre through his use of scale, image, forging mechanically-produced inversions of freehand,
color, volume, and aptical ilusicns. His sculptures challenge  painterly gestures. By remixing the intimacy of the handmade
our perception of inhabited space and optical phenomena with the slick, inhuman finish of industrial processes, Dunkel-
through Infinite black holes and impossible reflections. berg’s sculptures dismantle the fetishistic status of modern-
Mirrored surfaces are a defining characteristic of Kapoor's art, ism and subvert the conventions of the medium.
as seen in his work Tsunami trom 2018, This mesmerizing

sculpture reflects its surroundings while transcending the

boundaries of volume, encouraging the audience to gazeinta R

aself-reflacting void, Kapoor exploras the concepts of absance
and presence whan confronted with the powar of nature, evok-
ing both terror and beauty and creating a sense of wonder that

reflects the self.

HRISTOPHER BPA T
Christopher Page, based in London, makes (lusionistic paint-
ings that evoke the play of light on surfaces and explore the
connection batwean pictorial and architectural spaca. His
paintings, despite being oll on flat canvases, mimic the appear-
ance of glass, frame, passe-partout, Hght, and shadow. How-
ever, unlike traditional frompe l'oedl painting s, Page’s work
draws on Modernist abstraction as much as Baroque illusion,
The paintings, which have a distinctly digital air, announce
themselvas as both fact and fiction - gestural ‘paintings
of paintings’ set back in an illusory frame, or depictions of
‘mirrors’ that don't reflect you back. In doing so, Page's work
explores the complexities of our contemporary visual workd,
where artifice abounds and the legacy of Modernism collapses
into frompe Foell deceptions.

Copenhagen, Denmark

Jeppe Hein, based in Berlin, is known for his interactive and
experiential works that blend art, architecture, and technola-
ay. His works angage with Minimalist sculpture and Concep-
tual art of the 19705 and are often characterized by their sim-
plicity and humor through incorporating unexpected and
captivating elemants that place the audience at the centerof
the exparience and highlight their perception of space. For
exampla, WHO AM | WHY AM | WHERE AM | GOING s a white
neon sign that glows behind a two-way mirror, encouraging
self-reflection. Another work, Mirror Labyrinth NY, is a free-
standing installation made of mirrored blades, forming a laby-
rinthine structure. The blades’ heights vary, creating a skyline
resambling Manhattan, which is reflected in the mirrored
surfaces. The installation offers a fragmented view of the
surrounding space, eveking a disorienting experiance while
visually connecting Brooklyn Bridge Park and Manhattan, pro-
viding an exceptional view of the city.

Jose Davila lives and works in Guadalajara. His work is a con-

stant search for moments of shared reciprocity between

contradictory elemants. With a keen sense of structural intu-
42 lew Yor h ition, Ddvila creates constructive situations where tension
Dan Graham, recognized as one of the most influential con- and stillness, geometric order and random chaos, fragility
ceptual artists, devoted his five-decade career to exploring and resistance, are fluctuating commonplaces tor materials
the relationship between architectural environments and in continuous transformation. The title of his work Aporia,
their occupants. His practice encompassed various forms of a term from Greek philosophy, refers to the moment when
artistic expression including curation, writing, performance, reasoning faces irresclution due to unstable logical founda-
inatallation, video, photography, and architecture. Graham's tions. Jose Dédvila showcases this concept through sculpturas
pavilions blur the lines betwean art and architecture, incor- featuring marble and glass. The fragility of glass bacomes
porating steel, glass, and mirror structures that create arange robust due to the firmness of marble, creating unexpected
of optical effects. These hybrid pavilions serve as both qualities. The transparency of glass and the opagueness of
quasi-functional spaces and art installations that examine marble complement each other, generating both attraction
the interplay of space and light. Situated in public places, they and tension while reflecting and reproducing the surrounding
ara activated by the presence of viewers. Graham's contri- exhibition space. The sculptures are materlal moods, coexisting
butions to the art world continue to inspire and influence with fragility and resistance, calm and tension, and geometry
future generations of artists. and chaos.




